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bureaucratic machine cannot use them as artists,
however lavishly it spends: it can only find
a place for them as dull mechanics and discon-
tented artisans.
Neither the building of the Victoria Memorial
at Calcutta nor the building of New Delhi with a
colossal expenditure has brought better oppor-
tunities or rewards for Indian artists. None
have been employed in these two great projects,
except in a subordinate capacity to copy the
paper patterns of the European experts and to
fix up sculptures and paintings made in London
studios which must be totally irrelevant to Indian
art and Indian life*
Elegant exercises in Indian archaeology by
eminent experts may serve the purpose of appeal-
ing to the amour-propre of Indian poEticians,
but they do not advance the art of building either
in India or in Europe. The endowment of Chairs
of Fine Art in Indian Universities, after the
fashion of Oxford and Cambridge ; the establish-
ment of schools of art and architecture in which
Indian students can learn the theory and practice
of the fine arts, as taught in London and Paris,
and the patronage of Indian artists by sympa-
thetic Governors and high officials, do nothing to
alter the bureaucratic system which is destroying
root and branch the traditions of art in India.
They only tend to obscure the vital issues and
to create an atmosphere of make-believe which is